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PROGRAM 
WOMEN'S CHORALE 
John Paulson, conductor 
Claudia Frost, piano 
Veni Domine, Op. 39 No. 1 
Veni, Domine, et noli tardare! 
Relaxa facinora plebi tuae, 
et revoca dispersos in terram 
tuam. 
Excita, Domine, potentiam 
tuam, 
et veni, ut salvos nos facias . 
Felix Mendelssohn 
(1809-1847) 
Lord, descend to us, and tarry no longer! 
Assuage all the suffering of thy people, 
and gather thelI\, the scattered, unto thy 
dwellings 
Lord, employ for us thy gracious power; 
and aescend now, 
Salvation bring down to us. 
Helen Puckett, soprano 
Gesiinge fur Frauenstimme 
Nanie, Op. 114 No. 1 
Triolett, Op. 114 No. 2 
Spruch, Op. 114 No. 3 
Ni:inie 
Unter den rothen Blume schlummere, 
lieb Voglein! 
Unter den rothen Blumen 
graben wir traurig dich ein, 
Hast uns so schon gesungen, 
haben dich so sehr geliebt! 
Kelchen hat ausgekfungen, 
ach, wie uns das so sefu betriibt! 
Als du noch sangest, 
hatte Rosen bliiliender Mai geweckt, 
aber heute mit Zeitlosen 
haben wir dich zugedeckt. 
Robert Schumann 
(1810-1856) 
Under the red flowers, slumber, 
dear little bird. 
Under the red flowers 
we sadly bury you. 
You sang to us so beautifully, 
The sounds from your throat, 
ah, how very sad to us. 
While you still sang, 
roses bloomed in May, 
but today we have buried you. 
Triolett 
Senkt die Nacht den sanften 
Fittig nieder, 
tont der Zither fliistemder Accord. 
Es entbehrt die Lippe gem das Wort, 
Auch versturrunend preisen dich 
die Lieder, 
holde Nacht, der Liebe treuer Hort! 
Spruch 
0 blicke, wenn den Sinn dir 
will die Welt verwirren, 
zum ew' gen Himmel auf, 
wo nie die Sterne irren. 
k Songs of the Four Seasons 
III. Autumn 
2. The Unquiet Grave 
3. An Acre of Land 
The Unquiet Grave 
Cold blows the wind to my true love, 
And a few small drops of rain; 
I never had but one true love 
And in greenwood he was slain. 
I'll do as much for my true love 
' As any young girl may, 
The night l_owers its 
softwmgs, 
the sound of the zither whispers its accord. 
It does ~o without lips, preferring the word, 
The fading song also 
praises you, 
sweet night, hearing its true love. 
0 look, when the world 
confuses your senses, 
out to the eternal heavens go, 
where the stars are never wrong. 
Ralph Vaughan Williams 
(1872-1958) 
I'll sit and weep down by his grave 
For twelve months and a day. 
But when twelve months were come and gone 
This young man he arose, 
'What mal<es you weep down by my grave? 
I can't take my repose.' 
'One kiss of your lily white lips, 
One kiss is all I crave, 
One kiss of your lips 
And return back to your grave.' 
'My lips they are cold as clay, 
My breath is earthy and strong, 
If you were to kiss my lily white lips, 
Your days would not be Iong. 
'My time be long, my time be short, 
Tomorrow or today 
Sweet Christ in Heaven have all my soul 
And take my life away. 
An Acre of Land 
My father left me an acre of land, 
Ivy sing Ivery. 
My fatfier left me an acre of land 
And a bunch of green holly and Ivery. 
I ploughed it with a ram's horn. 
Ivy sing Ivery. 
I sowed it with a thimble, 
And a bunch of green holly and Ivery. 
I harrowed it with a bramble bush, 
Ivy sing Ivery. 
I reapea it with a penknife, 
And a bunch of green holly and Ivery. 
I sent it home in a walnut shell, 
Ivy sing Ivery. 
I thresned it with my needle and thread, 
And a bunch of green holly and Ivery. 
I winnowed it with a handkerchief, 
Ivy sing Iverr.. 
I sent it to rmll with a team of great rats, 
And a bunch of green holly ana Ivery. 
The carter brought a curly whip, 
Ivy sing Ivery. 
The whip did pop and waggon did stop. 
And a bunch of green holly and Ivery. 
REPERTORY CHORUS 
Martm Benvenuto, conductor 
Susan Rogers, piano 
Psalm 42, Wie der Hirsch schreit nach frischem Wasser Mendelssohn 
Coro: Wie der Hirsch schreit nach frischem Wasser 
Soprano Aria: Meine Seele diirstet nach Gott 
Recitative, Aria e Coro: Meine Triinen sind meine Speise Tag und Nacht 
Coro: Was betriibst du dich, meine Seele 
Recitativo: Mein Gott, betriibst ist meine Seele in mir 
Quintetto: Der Herr hat des Tages verheissen seine Giite 
Schlusschor: Was betriibst du dich, meine Seele 
Coro 
Wieder Hirsch schreit nach 
frischem Wasser, so schreit 
meine Seele, Gott, zu dir. 
Aria 
Meine Seele diirstet nach Gott, 
nach dem lebendigen Gotte. 
Wann werde ich dahin kommen, 
dalS ich Gottes Angesicht schaue? 
Recitativo e coro 
Meine Triinen sind meine Speise 
Tag und Nacht, weil man tiiglich 
zu mir saget: Wo ist nun dein 
Gott? Wenn ich dess innewerde, 
so schiitte ich mein Herz aus bei 
mir selbst: 
Denn ich wollte gem hingehen 
mit dem Haufen und mit ihnen 
wallen zum Hause Gottes, 
mit Frohlokken und mit Danken 
unter dem Haufen, die da feiern. 
Chorus 
As the deer longs for flowing 
streams, so my soul longs for 
you,OGod. 
Aria 
My soul thirsts for God, for the 
living God: when shall I come 
and 5ehold the face of God? 
Recitative and chonts 
My tears have been my meat 
day and night, while people 
continually say to me, "Where 
is your God? When I remember 
these things, I pour out my soul 
in me: 
For I went with the throng, and 
led them in procession to fhe 
house of God, with glad shouts 
and songs of thanksgiving, 
a multitude keeping festival. 
Coro 
Was betriibst du dich, meine Seele, 
und bist so unruhig in mir? 
Harre auf Gott! Denn ich 
werde ihm noch danken, 
daf.S er mir .hilft mit seinem Angesicht. 
Recitativo 
Mein Gott, betriibst ist meine 
Seele in mir, darum gedenke ich 
an dich! Deine Fluten rauschen 
daher, daf.S hier eine Tiefe und 
dort eine Tiefe braussen; alle 
deine Wasserwogen und Wellen 
gehn Uber mich. 
Quintet to 
Der Herr hat des Tages verheif.Sen 
seine Giite, und des Nachts singe 
ich zu ihm, und bete zu dem 
Gotte meines Lebens. 
Mein Gott! betriibst ist meine 
Seele in mir, warum hast du 
meiner vergessen? W arum muf.S 
ich so traurig geh'n, wenn mein 
Feind mich drangt? 
Schluflchor 
Was betriibst du dich, meine Seele, 
und bist so unruhig in mir? 
Harre auf Gott! Denn ich 
werde ihm noch danken, daf.S er 
meines Angesichts Hilfe und 
mein Gott ist. 
Preis sei dem Herrn, dem Gott Israels, 
von nun an bis in Ewigkeit! 
Chorus 
Why are you cast down, 0 my soul, 
and why are you disquieted within me? 
Hope in God! For I shall 
again praise Him, for the help 
He gives me through his countenance. 
Recitative 
My God, my soul is cast down 
within me; therefore will I 
remember you! Deep calls unto 
deep at the noise of your 
waterspouts; all your waves 
and billows have gone over me. 
Quintet 
By day the Lord commands His 
loving kindness, and at night 
His song is with me, and a 
prayer to the God of my life. 
My God! my soul is cast down 
within me, why have you 
forgotten me? Why must I walk 
about mournfully because the 
enemy oppresses me? 
Chorus 
Why are you cast down, 0 my soul, 
and why are you disquieted within me? 
Hope in God! For I shall 
again praise Him, who is 
the health of my countenance, 
and my God. 
Praise be to the Lord, the God of Israel, 
from now until eternity! 
Jennifer Cameron, soprano 
CHAMBER CHORUS 
Ann Howard Jones, conductor 
Scott Jarrett, piano 
Program to be selected from the following: 
Four Motets (1951-52) 
Hodie Christus natus est 
0 magnum mysterium 
Quern vidistis pastores diate 
Videntes stellam 
I. 
Hodie Christus natus est: 
hodie Salvator apparuit: 
hodie in terra canunt Angeli, 
laetantur Archangeli: 
hodie exsultant justi dicentes: 
Gloria in excelsis Deo, alleluia . 
Francis Poulenc 
(1899-1963) 
Today Christ is born; 
today the Saviour has appeared; 
today the Angels sing, 
the Archange1s rejoice; 
today the righteous rejoice, saying: 
Glory to God in the highest. Alleluia! 
II. 
0 magnum mysterium, 
et admirabile sacramentum, 
ut animalia viderent Domin um natum, 
jacentem in praesepio! 
Beata Virgo, cujus viscera meruerunt 
portare Dominum Christum. Alleluia! 
Domine, audivi auditum tuum 
et timui; consideravi opera tua 
et expavi in medio duorum animalium. 
III. 
Quern vidistis, pastores, dicite, 
annunciate noDis, in terris quis 
apparuit? 
Natum vidimus et choros angelorum 
collaudantes Dominum. 
Dicite quidnam vidistis? 
et annunciate Christi Nativitatem. 
IV. 
Videntes stellam Magi 
gavisi sunt gaudio magno: 
et intrantes aomum 
obtulerunt Domino aurum, 
thus, et myrrham. 
From a Pioneer Songbook 
Spanish Johnny (A Ballad) 
Three Hymns 
Parting 
Few Days 
Burges 
Billy the Kid (A Ballad) 
0 great mystery, 
and wondrous sacrament, 
that animals should see the newborn Lord 
lying in their manger! 
Blessed is the Vir_gin whose womb was worthy 
to bear the Lord Jesus Christ. Alleluia! 
0 Lord, I heard your oracle 
and I was afraid; I considered your works 
and I trembled in the midst of the two animals. 
Whom did you see? Shepherds, tell us! 
Proclaim to us: who has appreared on 
the earth? 
We saw the newborn child 
and choirs of angels praising the Lord. 
Tell us, what have you seen( 
Announce the Birth of Christ! 
Seeing the star 
the Magi rejoiced exceedingly 
with great Joy: 
And, entering the house, they offered the Lord 
gold, frankincense, and myrrh. 
Charles Fussell 
(b. 1938) 
All the Pretty Little Horses (A Lullaby) 
Spanish Johnny 
The old West, the old time, 
The old wind singing through 
The red, red grass a thousand miles, 
And Spanish Johnny, you! 
He'd sit beside a water ditch 
When all his herds were in, 
And never mind a child, but sing 
To his mandolin. 
The big stars, the blue night, 
The moon-enchanted lane, 
The olive man who never spoke, 
But sang the songs of Spain. 
His talk with men was wicked talk, 
To hear it was a sin, 
But those were golden things he said, 
To his madolin. 
The old songs, the old stars, 
The world so golden then! 
The hand so tender to a child 
Had killed so many men. He died a hard death long ago, 
Before the Road came in. 
The night before he swung, he sang 
To his mandolin. 
Three Hymns 
Parting 
Farewell my friends, I'm bound for Canaan 
Your company has been deli~htful. 
I'm travelling through the wilderness 
You shall leave my mind much distressed. 
I'll go away behind to leave you 
Pernaps never to meet again; 
But if we never have this pleasure 
I hope we'll meet on Canaan's land. 
To reach the home our hearts do long for 
and in that world we shall find comfort. 
Few Days 
I pitch my tent on campground, few days, few days 
And give old Satan another round, 
And ram going home 
I can't stay in these dig&in's, few days, few days 
I can't stay in these diggm's for I am going home. 
David Foley, tenor 
Burges 
I'm glad that I am born to die, 
From grief and woe my soul shall fly, 
And we'll all shout together in that morning. 
Brittany Hopkins, soprano 
Billy the Kid 
I'll sing you a true song of Billy the Kid, 
I'll sing of the desperate deeds that he did, 
Way out in New Mexico long, long ago, 
When a man's only chance was his own. 
When Billy the Kid was a very young lad, 
In old Silver City he went to the bad; 
Way out in the West with a gun in his hand 
At the age of twelve years he first killed his man. 
Fair Mexican maidens play guitars and sing 
A song about Billy, their boy bandit king, 
How ere his young manhood had reached its sad end 
Had a notch on his pistol for twenty-one men. 
'Twas on the same night when poor Billy died 
He said to his friends: "I am not satisfied; 
There are twenty-one men I have put bullets through 
And Sheriff Pat Garrett must mal<e twenty-two." 
Now this is how Billy the Kid met his fate: 
The bright moon was shining, the hour was late, 
Shot down by Pat Garrett, wno was once his friend, 
The young outlaw's life had now come to its end. 
• 
There's many a man with a face fine and fair 
Who starts out in life with a chance to be square, 
But just like poor Billy he wanders astray 
And loses his life in the very same way. 
All The Pretty Little Horses 
Hushaby, 
Don't you cry, 
Go to sleepy, little baby. 
When you wake, 
You shall have 
All the pretty little horses-
Blacks and bays, 
Dapf>les and grays 
CoaCh and six-a little horses. 
Hushaby, 
Don't you cry, 
Go to sleepy, little baby. 
Hushaby, 
Don't you cry, 
Go to sleepy, little baby. 
Way down yonder 
There's a po' lil Jamie, 
De bees an' de butterflies 
Buzzin' round, 
De f>O' Iii thing cried, "Mammy!" 
Hushaby, 
Don't you cry, 
Go to sleepy, little baby. 
Three British Part Songs 
The Bluebird 
Emily Landa, alto 
Melissa Emerson , alto 
Kristen Faerber, alto 
Corey Moran, tenor 
My love dwelt in a Northern land 
The Turtledove 
The Bluebird 
The lake lay blue below the hill. 
O'er it, as I looked, there flew 
Across the waters, cold and still, 
A bird whose wings were palest blue. 
The sky above was blue at last, 
The sky beneath me blue in blue, 
A moment, ere the bird had passed, 
It caught his image as he flew. 
The lake lay blue below the hill. 
My love dwelt in a Northern land 
My love dwelt in a Northern land, 
A dim tower in a forest green 
Was his, and far away the sand 
And gray wash of the waves were seen 
Charles Villiers Stanford 
(1852-1924) 
Edward Elgar 
(1857-1934) 
Ralph Vaughan Williams 
(1872-1958) 
~) 
The woven forestboughs between: . 
And through the Northern summer rught 
The sunset slowly died awar., 
And herds of strange deer, silver white, 
Came gleaming through the forest gray, 
And fled like gnosts before the day. 
And oft that month, we watch'd the moon 
Wax gr~at and white o'er wood and lawn, 
And wane, with waning of the June, 
Till like a brand for battle drawn, 
sh: fell, and flamed in a wild dawn. 
I know not if the forest green 
Still girdles round .that castle gray, 
I know not if the boughs between 
The white deer vanish ere the day: 
The grass above my love is green, 
His fi.eart is colder than the clay. 
The Turtle Dove 
Fare you well, my dear, I must be gone, 
And 1eave you for a while; 
If I roam away I'll come back again, 
Though I roam ten thousand miles, my dear, 
Though I roam ten thousand miles. 
So fair thou art my bonny lass, 
So deep in love am I; 
But I never will prove false to the bonny lass I love, 
Till the stars fall from the sky, my dear, 
Till the stars fall from the sky. 
The sea will never run dry, 
Nor the rocks melt with the sun, 
But I never will prove false, 
Till all be done, my dear, 
Till all these things be done. 
0 yonder doth sit that little turtle dove, 
He doth sit on yonder high tree, 
Amaking a moan for the 1oss of his love, 
As I will do for thee, my dear, 
As I will do for thee. 
David Foley, tenor 
CHAMBER CHORUS, REPERTORY CHORUS, WOMEN'S CHORALE 
Ann Howard Jones, conductor 
Scott Jarrett, piano 
llelujah from The Mount of Olives, Op. 85 
Hallelujah 
Hal_lelUJah unto God's Almighty Son. 
?raise the Lord, ye bright angelic choirs, 
m holy songs of ioy. 
Man, proclaim His grace and glory. 
Ludwig van Beethoven 
(1770-1827) 
-MEET TIIE CONDUCTOR 
Ann Howard Jones is Professor of Music and Director of Choral Activities at 
Boston University. In that position, Dr. Jones conducts the Symphonic Chorus and the · 
Chamber Chorus, teaches advanced choral conducting, and administers the Master of 
Music and Doctor of Musical Arts degrees in choral conducting. She is also the choral 
conductor of the Boston University Tanglewood Institute, where in past summers she 
conducted concerts as part of the Tanglewood Music Festival. In November 1994, Dr. 
Jones conducted the Boston University Symphony Orchestra and Symphonic Chorus in a 
performance of Beethoven's Mass in C and Choral Fantasy. The successful performance 
was recorded live and produced by TDK. 
Recognized for her expertise in conducting technique, choral and vocal pedagogy, 
rehearsal procedures and performance practice, she is in demand as an adjudicator, 
clinician, and lecturer at seminars and workshops and as a conductor of festival choruses, 
All-State chorus and honor choruses. Dr. Jones conducted the North Carolina, Texas, and 
Delaware All-States in 1993-94, the Kansas All-State in 1995, the Massachusetts All-
State in 1996, and the Iowa All-State in 1998. 
Dr. Jones is a Life Member of the American Choral Director's Association ~ 
(ACDA). She has held elected office in that organization and her groups have been in\. __ J1. 
to appear on the convention programs of the ACDA, the Music Eaucator's National 
Coriference, and the American Guild of Organists. 
Dr-Jones has bachelor's and master's degrees in Voice and a Doctorate in Choral 
Conducting from the University of Iowa. She has taught at the Universities of Iowa, 
Georgia, and Illinois, and at Wittenberg and Emory Universities. While a Fulbright 
Senior Lecturer in Brazil, she consultecf in the development of a university choraf program 
and taught choral and vocal pedagogy. 
Dr. Jones has also servea as Assistant Conductor for Choruses with the Atlanta 
Symphony Orchestra, where she was associated with Yoel Levi, Music Director, and the 
late Robert Shaw, Music Director Emeritus and Conductor Laureate. She was also 
Conductor of the Atlanta Symphony Youth Chorus. She served as Musical Assistant with 
the Robert Shaw Chamber Singers and Festival Singers, whose performances led to 
recordings of Poulenc, Rachmaninoff, Brahms, and Schubert choral music on TELARC and 
critical acclaim at Carnegie Hall. She assisted Mr. Shaw in the musical preparations for 
the Robert Shaw Institute which rehearsed, performed and recorded in southern France 
from 1988-1994. 
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You can help support these talented young artists by joining the Friends of 
Music at the School for the Arts. For infonnation, please contact Jennifer 
Shepard, Director of Development, Boston University School for the Arts, 855 
Commonwealth Avenue, Boston, MA 02215 or call 6171353-3345. 
